The Northeast folk-pop artists Hannah & Maggie are touring the release this summer of their 2017 full-length album, Oh No. Three years in the making, and produced with an ensemble of studio musicians, the collection of 14 original tracks reflects new strength and complexity in the music and in the bonds of the duo whose prismatic harmonies and songwriting have been compared to the Indigo Girls and Simon & Garfunkel.

The collection pieces together the anecdotes, reasonings, soliloquies, metaphors, and soul sass of untimely shifts and breaks in relationships, personal and political. From the spare chamber-folk fragment “Overture”  (“ … As the rivers run dry, so have I”) to Track 13’s mountaintop soul manifesto “When You Get There” (“There are no heroes, there are just people who actually try to fuck up less of the time … ”), Oh No delivers the classic, counterintuitive folk remedy: buoyant relief from the very troubles it defines. 
Over the course of three previous albums — Fine Being Here (2011), Muscle & Bone (2012), and In the Company of Strangers (2014) — Hannah & Maggie's prolific writing has worn a footpath to that portal between home and the hinterlands of the soul. The particulars of kitchens and bedrooms, the road, and the errands and moments of common life reveal much of the human condition. Witness “The Land & The Sea”; “Burlington, VT”; “Muscle & Bone”; “Field on Fire”; “Nightingale." A listen to the full H&M canon suggests far-ranging influences including Stephen Sondheim, Joni Mitchell, John Steinbeck, James Taylor, Leonard Bernstein, the high and lonesome harmonies of mountain thirds, an architect’s obsession with domestic structures, unpredictable weather systems, modern mythology, seasons, crops, the East Village, the freewheeling chord progressions of punk music, a long and complicated history with incoming flights, and the open road. 
The duo's new album was produced in Woodstock, NY, under the guidance of Mark Dann on audio engineering, tracking, mixing, and mastering. Mark also played bass, lap slide and electric guitar. Cody Rahn played drums and percussion. Emily Wilson played flute and clarinet.  The songwriting and arranging was more intensive, and the studio time far longer, than any of duo's albums to date. Hannah & Maggie were determined to make an album that depended fully on each other's strengths, and was worth the wait. 
The camaraderie between Maggie Kraus and Hannah Hickok, who met in Smith College’s legendary a cappella group, the Smiffenpoofs, and who live now in Northampton, MA, and Queens, NY, respectively, is a road-tested friendship; its manifestation in song and shared history is one of the great draws of the duo’s live show. With the split light of like-sister harmonies, and in the borderless, unassuming singing of each other’s narratives, Hannah & Maggie's work expands into a sort of common, encompassing narrative.  
Since they began touring together in 2010, Hannah & Maggie have shared the stage with Hurray For The Riff Raff, Dar Williams, Ben Taylor, and Danielle Ate the Sandwich. They’ve been featured in Curve Magazine and were named two of the “100 Women We Love” by GO Magazine. In 2012, the duo won the Connecticut Folk Festival Songwriting contest; in 2013, H&M placed as national finalists in the Mountain Stage New Song Contest. Hannah & Maggie have been called, by a California promoter who hosted them ”a flawless continuation of the singer-songwriter tradition.”

